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Re-imagine if you will the magnificent solar eclipse of 2017. The 

moon enveloped the sun for a small forever and gave us an 

unforgettable display of celestial beauty. Sometimes the planets 

and stars align just so and the vibrations that are created and 

found throughout the universe can be heard by the awakened 

spirit. Such is the case for harpist Peter Sterling when the eclipse 

inspired him to create Magic Kingdom. On eight tracks of 

energizing ambient harp and light instrumental music, Peter 

invites us to join him on a journey through the light of the sun and 

into the realm of Magic just beyond. Inside the music is the voice of a young traveler. As the 

music unfolds, his awe and enthusiasm grow with each note.  

The new world discovery opens with the appropriately titled stimulating track New Horizons. 

The tune is the context of warmth and delight that will prevails throughout the collection. Guitar 

by Anthony Mazella and Peter’s harp combines to introduce the fantasy experience awaiting 

you. A strange, haunting tribal voice is heard. It makes you wonder where it is coming from. 

Who is it? Should I be afraid or just curious?  

Listen to the trickling waters. We meet the little traveler in the song Under the Bridge. 

Curiosity, thy name is Micah. He sings along as he follows the stream and goes under a rock 

bridge where, for him, the adventure begins. We are audio witnesses to the fascination and 

wonder of a child. It makes our hearts light to hear Peter’s enchanting theme of mixed wind 

flutes and harp. We are invited, like Micah, to turn over a rock, feel the velvety green moss, and 

watch the dragon flies.  

Like the Pied Piper of Hamlin town, Peter uses a Peruvian wooden flute to lure us into his world 

of Arthurian fantasy in the song Sword and Stone. A sweep of harp and echoing flute beckons 

us into the amazing world where magic abides the woodland chorus sings in the back ground as 

we explore the castle grounds, open the heavy wooden doors, and discover the magic within. We 

are drawn to the harp’s voice as a friend. 

Everlasting Love is a standout on the album. It is anachronistic, but a warm tingle is inevitable.  

I got a 60’s theme song vibe, but that’s not a bad thing. Sweet voice, a soprano sax by Richard 

Hardy, strong bass, and the arpeggios of Peter’s harp create a tune that is dynamic and fluid. It is 

light. It is heartfelt. It is emotional.  

Synth washes and harp glissandos shape the vivid, intense sound of Tomorrow’s Child. There is 

a great deal of mystery and intricacy injected into this one with resounding cymbals and deep 

bass notes. It is the most complex tune on Magic Kingdom with multi-tempos, echoing vocals, 

and lighter elements. It is sunny, melodic, and optimistic. Just like tomorrow’s child ought to be.  



The final tune is called Magic Kingdom. The door is open, the torches burn brightly, and we are 

all welcome. Peter invites us to stay awhile and enjoy ourselves, no matter what our ages. We 

can explore all the chambers, climb to the highest parapets, and cherish every moment. Although 

Peter discovered his world while experiencing an eclipse and traveling through the sun, we can 

do the same without a lot of movement. Our hearts contain the power to go where the spirit only 

dreams. In other words, the journey begins within. 

On Magic Kingdom, award winning musician Peter Sterling not only plays several kinds of harp, 

but keyboard, chimes, flutes, and percussion. Sterling has been making recordings for over 

twenty-five years. He released his first album, Harp Magic in 1994, and he has released fifteen 

previous albums. For Peter Sterling, music is art. For his listeners, his music is an exhibition that 

soothes the spirit. Highly recommended. 


